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“We dance because we have to.”
	 													Katherine Dunham



MISSION . OBJECTIVES . PURPOSE

It has always been my objective, as a director, producer 
and creative, regardless of what genre of the business in 
which I am working, to build relationships and institutions 
focused around core values, while proffering a vision that 
is greater than any one individual, thus serving the whole. 
These objectives are not only sustainable, but speak of 
a world vision that unites us all regardless of race, creed, 
religious belief or color.

I bring all of my skills as a producer, director, writer, 
creator, choreographer, film maker, graphic artist, 
educator, teacher and practitioner of the arts together in 
everything I do. I consider myself a visionary who knows 
and understands how to interface with all aspects of 
management. I have garnered a 40-year career in the arts 
that speaks to my ability to embrace all genres and 
all disciplines both within the non-profit and commercial 
arena.

My experience in education has allowed me to foster 
strong relationships with colleges, arts institutions, and 



conservatories around the world including NYU Tisch, UCLA, 
Berklee College of Music, Cal-Arts and many more.  It is my 
interest to embrace diversity, allowing access and equity 
to all people so that they might appreciate and embrace the 
many facets of the arts.

I have been involved in many marketing and branding 
campaigns as a commercial producer and director for 
several Fortune 500 companies. This includes Coca Cola, 
Proctor and Gamble, General Motors, Infiniti Car Company 
and the McDonald’s Corporation.

My personal library and collection spans over 300 years of 
African and African American art and literature from the 
African American and the African diaspora.  This I believe is 
a testament to my commitment and understanding to the 
culture in which I serve. 

My life’s work has always been in the pursuit of 
excellence, fostering and bringing together like-minded 
individuals who embrace these core values.  I have always 
believed that together we can make a difference, not only in 
the immediate work place, but also in the world.
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CREATIVEOTIS 
From it’s inception, CREATIVEOTIS has always strived to be the 
best.  As a creative production company CREATIVEOTIS is 
constantly working on the cutting edge of new ideas  and innovations 
in the field of entertainment and entertainment production. It’s 
founder and president, Otis Sallid, has often touted the companies 
ability to take a concept from “the page to the stage.”   “It is what 
we do.” says Otis. 

Our mission statement, says Otis, is that we do not have a mis-
sion statement. We have a philosophy. Our philosophy is that we 
are always in the pursuit of excellence. 

Our clients have always been proud of our work, as we are proud 
to stand side by side with them as they usher the finished 
product into the marketplace. Even in the most difficult of 
situations we, as a company, have always been able to 
assemble a team of “creatives” and business professionals 
who can make the impossible, possible. 



CREATIVEOTIS is a national and international theater 
and event producer and production company with strong 
skills in creative production, budget management, schedule 
implementation and contract negotiation. 

CREATIVEOTIS is a self-motivated and directed com-
pany, effective in a fast-paced environment with outstanding 
project management skills with a proven ability to adhere to 
strict 
deadlines and generate quick, creative solutions to unex-
pected challenges.

LIST OF SERVICES 

I. CONCEPT, CREATION, DEVELOPMENT
(from inception to performance and completion)

•     Script Writing/Development
•     Script Consulting
•     Producing and/or consulting all aspects of creation and production
•     Live show creation and concepts 
•     Direction
•     Choreography
•     Staging
•     Dance Education Seminars and Classes 



II. PRODUCTION 

•     Budgeting Development 
•     Scheduling
•     General Management
•     Contract Negotiations
•     Company Management
•     Stage Management
•     Technical Management
•     Music Licensing
•     Film Licensing
•     Music and Film Rights Acquisitions
•     Insurance Services
•     Legals
•     Casting Services 
•     Storyboards
•     Photography 

III. DESIGNERS

•     Light Design
•     Production Design
•     Sound Design
•     Costume Design
•     Set Design
•     Musical Director

IV. RECORDING SERVICES

•     Broadcast quality film shoot 
         in Digital Formats  
•     Production to Post
•     Trailers/Commercials 



WE HAVE WORKED IN EVERY GENRE OF THE ARTS AND ENTERTAINMENT BUSINESS. 

WE HAVE PRODUCED BOTH ON THE CORPORATE SIDE AS WELL AS ADMINISTERED AND 
MANAGED THE ARTS AND  ARTS RELATED RESPONSIBILITIES.	

CREATIVEOTIS
AN ENTERTAINMENT PRODUCTION COMPANY



THEBRANDS







 Biography 
Not only style but substance is the bench mark of director Otis 

Sallid’s work. His close attention and keen eye for detail always 

makes something special out of everything he touches. His accom-

plishments as a producer,  director and choreographer in theater, 

television and film are known throughout the entertainment industry. 

His work in Spike Lee’s, SCHOOL DAZE, DO THE RIGHT  THING 

and MALCOLM X, the opening titles for the  television shows LIV-

ING SINGLE and SUDDENLY SUSAN, Disney’s SISTER ACT II and  

Thomas Carter’s SWING KIDS has positioned him amongst the 

most notable producer/director/choreographers.  The latter winning 

him the BOB FOSSE L.A. CHOREOGRAPHER’S DANCE AWARD. 

Born and raised in Harlem, New York, Otis Sallid’s tremendous talent became apparent early in his life while 

studying dance with the Harlem Youth Unlimited. Instructors ALVIN AILEY, LOUIS JOHNSON, PEARL PRIMUS, 

GEOFFREY HOLDER and THELMA HILL recognized his affinity for dance and encouraged him to audition 

for the High School of Performing Arts. In the evenings, after school and on weekends, Otis would further his 

studies at the May O’Donnell Dance Studios, The New Dance Group, and Clark Center. It is here that he would 

continue his studies with such distinguished artist as Anna Sokolow, Jean Leon Destine, Doreen Richardson, 



Paris	



FRANKFURT	



Bio (cont’d) 
Muriel Mannings, Jaime Rogers, Lester Wilson, Eleo Pomare and Pearl Lang. A 
full scholarship to the JUILLIARD SCHOOL followed where ANTONY TUDOR, 
BENJAMIN HARKAVY, MARY HINKSON, MARTHA GRAHAM AND JOSE 
LIMON, DAVID WOOD AND ETHEL WINTER  continued to shape his career. 
shape his choreographic style and prepared him for his ultimate 
While at The Juilliard School Otis spent nights studying acting and directing at 
the NEIGHBORHOOD PLAYHOUSE and soon thereafter became a member 
with the distinguished NEGRO ENSEMBLE COMPANY working with such 
distinguished actors as Denzil Washington, Adolph Ceasar, Antonio Fargas 
and Roscoe Lee Brown. 

As actor-dancer, Otis worked his way through numerous Broadway shows including 
THE WIZ, PURLIE, HALLELUJAH BABY, TWO GENTLEMEN OF VERONA, DON’T 
BOTHER ME I CAN’T COPE  and ME AND BESSIE where he played Linda Hopkins’ 
leading man. The experience on Broadway and in acting companies served to expand 
Sallid’s interest as he realized his dream to write, produce, choreograph and direct. 

While working in the Broadway show THE WIZ. he formed his theater company called 
THE NEW ART ENSEMBLE. It consisted of ten dancers, singers and actors. In his 
first season Otis was able to produce them on Broadway at THE EDISON THEATER. 
The reviews were tremendous.   

Cirque du Cinema Rehearsal  





Singers Showcase At The Berkee College Of Music

The company members included such 
luminaries as MICHAEL PETERS, HINTON 
BATTLE, DYANE HARVEY, VANESSA BELL-
CALLOWAY and MICHAEL DE LORENZO. 
But no other member of the company was 
as instrumental in Sallid’s future as was 
DEBBIE ALLEN. 

Debbie, after working with Otis in his company, 
invited him to assist her in the hit television 
series “FAME” and under her tutelage he soon 
learned to choreograph for film. The following 
year he choreographed five episodes of the 
television series  FAME and produced its Emmy 
nominated Special Fame at Jones Beach. 



New York, New York 



Bio (cont’d) 
Otis Sallid’s commercial directing career 
began with the creation of his frst produc-
tion company PICTURE OTIS VISUALS 
(POV).  Within the first year, Otis directed and 
produced more than a dozen national 
commercials for clients such as FORD, 
COCA COLA, GENERAL MOTORS, SPRITE, 
McDONALD’S AND GEORGIA STATE LOTTERY. 
This garnered him several commercial awards 
as well as appearing on the reels of such 
major corporations as PROCTER AND 
GAMBLE and MCDONALD’S. 

After tucking a successful commercial career 
under his belt, Otis moved on to the world 
of music videos. Here he was able to mingle 
his talents as an innovative and  imaginative 
director-choreographer.  These efforts won 
h im the  M.T.V.  and MUSIC V IDEO 
PRODUCERS ASSOCIATION AWARD. 

Berklee Collegel Of Music 
Singers Showcase 



Bio (cont’d) 
As a television director, Otis directed several episodes of LIVING SINGLE, FOR YOUR LOVE and the dance sequences 
for THE NIKKI COX SHOW. His childrens television credits as a director include GULLAH GULLAH for NICKELODEON 
and OUT OF THE BOX for DISNEY. He has also directed, choreographed and produced the opening titles for 
SUDDENLY SUSAN, THE JEFF FOXWORTHY SHOW, LIVING SINGLE and the end credits for the feature film SISTER 
ACT II starring WHOOPIE GOLDBERG. In his spare time he penned the title song for the late night hit musical television 
show SHOWTIME AT THE APOLLO and SUDDENLY SUSAN.

In 1995 Sallid conceived the hit Broadway show SMOKEY JOE’S CAFE, and in 1996 he choreographed the 69TH 
ANNUAL ACADEMY AWARDS. For the rest of the decade Otis went on to work with such artists as Faith Hill, Bill 
Cosby, Brooke Sheilds, Christina Ricci, Patti LaBelle, Tony Bennett, James Pickens, Rocky Carroll, Loretta Devine, 
Julio lglesia, Denzel Washington, Billy Crystal, Sam Jackson, Robert Sean Leonard, Gregory Hines, Spike Lee, 
Laurence Fishburne, Sarah Jessica Parker, Helen Hunt, Prince, Vanessa Williams, Whoopi Goldberg, Debbie Allen, 
Vanessa Williams,  James Ingram, Viveca Fox, BeBe and CeCe Winans, Don Cheatle and Queen Latifah.

As the new millenium approached, Otis’ thoughts and talents turned to writing.”There was a need and a hunger to tell 
stories that reflected a world that seemed somehow overlooked.” Having no prior experience as a writer, Otis put pen 
to paper and wrote his first book of short stories called Harlem Stories. Stories from his childhood.  

In the summer of 2002, Otis finished his second piece which was a musical stage play. It was called SPIRITUAL, a 
contemporary look at Negro Spirituals. “I wanted to define the role of ancestral thought in the modern day world”. Spiritual 
opened to six weeks of sold out houses at The West Angeles Theater Center in Los Angeles California.



In 2004, once again returning to the musical idiom, Otis wrote BIG 
OTIS JUMP UP BLUES REVUE. It was a tribute to Big Joe Turner 
and all the great artist who made “jump up blues” and eventually 
rock and roll music famous. The reviews were outstanding.  

Later the same year he directed and choreographed the 
opera Lil Budda at The Eugene O’Neal Center, and in 2005 he 
choreographed Charlayne’s Woodard’s FLIGHT at The Kirk 
Douglas Theater in Los Angeles for which he was nominated 
for an NAACP Theatre Award. As a fund raiser, Otis also 
directed and choreographed Opera Noire at The Orpheum 
Theatre in Los Angeles.

Most recently Otis directed and choreographed the live event at 
the 40th Super Bowl featuring Stevie Wonder, India Arie, John 
Legend, and Joss Stone. His new television show Infiniti......In 
Black, a half hour television show featuring the New York Times 
film critic Elvis Mitchell is presently airing on national television.  

In the international arena, Otis Sallid produces, directs, writes and 
choreographs the live events for The Middle East International 
Film Festival In Abu Dhabi. 



Bio (cont’d) 
In 2013 Otis completed shooting the FOX SEARCHLIGHT 
feature film entitled BLACK NATIVITY starring Forest Whita-
ker, Angela Bassett, Tyrese, Jennifer Hudson and Mary J. 
Blige and directed by Kasi Lemmons.

Also in 2013 The Apollo Theater in New York City will present 
James Brown: Get On The Good Foot… A Celebration 
in Dance, an original production created and directed by 
Otis Sallid. It is a world premiere of an evening-long dance 
performance, choreographed by six distinguished interna-
tional choreographers. The performance will showcase the 
stylistic and cultural influences the “Godfather of Soul, Mr. 
James Brown, had on the world.

When he is not running his production company 
CREATIVEOTIS, Otis spends time speaking and teaching 
at colleges, conservatories and universities around the 
country.  The Berkelee College Of Music In Boston, Perry 
Mansfield in Colorado and Phildanco in Philadelphia just 
to name a few.  



My dance company in a 
New York rehearsal

“Sallid has a highly developed sense of theater.“
        DANCE MAGAZINE Sallid’s dancers are strong, intense 

performers, black and white, up in 
the air and down to earth.
                              DRAMALOGUE  



Otis Sallid creating the suits for 
the show Smokey Joe’s Cafe. 



Mike Stoller and Jerry Leiber with Otis Sallid 
during rehearsals for Smokey Joe’s Cafe.



STAGE
Get On The Good Foot 

The James Brown Project 
(Concieved/Directed/Choreographed)

The Apollo Theater 

    The Middle East Interntional Film Festival in Abu Dhabi
Producer, Director, Choreographer, Writer 

Otis Sallid’s Gospel! Gospel! Gospel! 
Producer, Director, Choreographer, Writer

Karamu House (Cleveland Ohio)  Wilshire Ebell (Los Angeles)

    Big Otis Blues Revue Red Rooster Harlem
    Smokey Joe’s Cafe             Broadway (Conceived/Writer)
    Lil Budda                             Eugene O’Neal Theatre Center 
    Spiritual              West Angeles Theatre (Writer)
    Mancini    New York Workshop (Writer)
    Bigger Than Bubblegum  Pasadena Playhouse  
    James Ingram   On Tour
    Patti LaBelle   On Tour
    Debbie Allen   Radio City Music Hall
    Salut Le Sixties (Writer) Paris, France 



TELEVISION DIRECTOR
        For Your Love   The Forbidden Dance

        Nikki    Dance Sequences 

        Suddenly Susan   Dance Sequences 

        A Different World   Do The Write Thing

        Living Single   The Handyman Can

        Gullah Gullah   Nickelodeon

        Out of the Box   Disney

TITLE SEQUENCES
Producer/Director 

       Sister Act II  End Titles

       Suddenly Susan   Opening Titles

       Living Single   Opening Titles

       Addams Family  Video 

       The Jeff Foxworthy   Main Titles  

       The Mask    Promotional Video

       Showtime at the Apollo  Writer of Theme Song 

DIRECTOR



CHOREOGRAPHER
AWARD SHOWS 

The Academy Awards • The Grammy Awards 

The Essence Awards  

The Emmy Awards - (Assistant Choreographer)

STAGE

       Charlayne Woodard’s Flight  A Bridge Across Forever

           Kirk Douglass Theater                Cornerstone Theater

         Smokey Joe’s Cafe - Broadway 

          Conceived/Additional Musical Staging 

Debbie Allen at Radio City • The James Ingram Tour   

The Patty LaBelle Tour

FILM

Black Nativity • Caveman’s Valentine • Swing Kids 

School Daze • Malcolm X • Hoodlum • Graffitti Bridge 

Do The Right Thing









TELEVISION 

For Your Love • Nikki • Suddenly Susan

Living Single  • Nickelodeon’s, Gullah Gullah  

Disney’s, Out of the Box • Moesha 

The Steve Harvey Show 

The Patti LaBelle Special    

MUSIC VIDEOS 

Faith Hill • Xscape

The Addams Family 

Julio Iglesias “Tango”

Arrested Development

Brooke Shields and Otis Sallid on the set of the hit television show	
Suddeny	Susan.





APOLLO	THEATER	PRESENTS	NEW	PRODUCTION:

	“JAMES	BROWN:	GET	ON	THE	GOOD	FOOT
A	CELEBRATION	IN	DANCE”

TO	RECEIVE	ITS	WORLD	PREMIERE	IN	OCTOBER	2013

DANCE	SHOW	SET	TO	SONGS	BY	THE	LEGENDARY	SOUL	ICON	WILL	SHOWCASE	BROWN’S	
DYNAMIC	INFLUENCE	ON	GLOBAL	CHOREOGRAPHY	AND	MUSIC

Harlem,	NY,	March	26,	2013	–	The	world	famous	Apollo	Theater	is	pleased	to	announce	that	on	October	22	it	will	
present	the	world	premiere	of	James	Brown:	Get	on	the	Good	Foot—A	Celebration	in	Dance,	an	evening-long	dance	
performance	developed	by	six	choreographers	from	around	the	world	which	will	showcase	the	stylistic	and	cultural	
influences	the	“Godfather	of	Soul”	continues	to	have	on	artists	and	creativity.	The	Theater	is	partnering	with	the	City	
of	Lafayette	and	other	entities	in	Lafayette,	Louisiana	to	develop	the	work	and	host	residency	activities.	A	national	
tour	is	being	planned	following	the	premiere	at	the	Apollo.

Under	the	artistic	direction	of	acclaimed	choreographer	Otis	Sallid,	Get	on	the	Good	Foot	will	pay	tribute	to	Brown	
through	original	dance	numbers	and	a	musical	score	comprised	of	classic	music	by	the	soul	icon	and	new	works	by	
musicians	influenced	by	Brown.	Dancers	from	the	Philadelphia	Dance	Company	(PHILADANCO)	will	bring	to	life	
new	choreography	by	Souleymane	Badolo	(Burkina	Faso),	Ronald	K.	Brown	(United	States),	Thang	Dao	(Vietnam),	
Derick	K.	Grant	(United	States),	Abdel	Saalam	(United	States)	and	Aakash	Odedra	(United	Kingdom).







	“The	intention	is	to	bring	a	unique	and	individual	
perspective	 to	 the	 music	 and	 the	 dance	 of	 the	
legendary	soul	singer	James	Brown,	while	examining	
a	world	view	of	the	music,	the	man	and	his	international	
impact	on	contemporary	culture	and	society.	Through	
the	medium	of	dance,	we	will	define	and	redefine,	
reflect,	and	bring	insight	to	this	extraordinary	performer	
who	changed	the	face	of	music	forever,”	said	artistic	
director	Otis	Sallid.

“James	Brown	gave	more	than	200	performances	at	the	Apollo,”	said	Apollo	
Executive	 Producer	Mikki	 Shepard.	 “On	 our	 stage	 and	 others,	 he	 created	
a	performance	lexicon	that	has	helped	people	around	the	globe	express	them-
selves—in	music,	 in	dance,	and	 in	myriad	other	ways.	 It	 is	nearly	 impossible	
to	imagine	contemporary	world	music	without	James	Brown,	so	strong	was	his	
effect	on	funk,	soul,	R	&	B,	jazz,	pop,	rock,	and	rap.		There	isn’t	a	place	on	the	
planet	where	 his	 influence	doesn’t	 reach,	 and	we’re	 proud	 to	 say	 it	 can	 be	
traced	 back	 to	Harlem	 and	with	 this	 new	 production	at	 the	Apollo	we	are	
helping	to	keep	his	legacy	and		spirit	alive.”





Abu Dhabi	























 
On stage



On stage
GOSPEL!
GOSPEL!
GOSPEL!

OTIS SALLID’S

Gospel music from then til now

Otis Sallid!s 
Gospel! Gospel! Gospel! represents a 
national treasure and lasting legacy in 
the spirit of great timeless classics



James Pickens Jr. as Narrator 

Kiki Sheapard and Reginald Vel johnson 

The traditional gospel singing quartet



Loretta Devine as Rosa Parks Rocky Carrol as Narrator Vickie Winans



“I have an endless amount of energy for theater 
and dance. I am consumed by it. Everytime I am 
in a project where I have a lot of dancers and 
singers I immediately act as if I have my own 
dance company. It will always be my first  love 
and mistress.“

LETS DANCE !













Shirley Black Brown and Kamal Abduallah in 
Stevie Wonder’s “Love Songs “

THE ARCHIVES 



Ben Harney and Debbie Allen in 
Stevie Wonder’s “Love Songs “





          Otis Sallid’s 
          International Dance and Theatre Company 



“Sallid’s movements alternates between humor and 
desparate emotion and always propels the story forward.“   
                    VARIETY

REVIEWS 
“The cast displays such aptitude for singing and dancing that one can’t help wishing there     
                was more of both, especially in view of Otis Sallid’s imaginative choreography.”
                                                                                                                                    VARIETY
“Otis Sallid’s choreography is both eye and ear pleasing.”
                           LOS ANGELES TIMES

“Sallid has a highly developed sense of theater.“
        DANCE MAGAZINE

“Sallid’s dancers are strong, intense performers, black and white, 
up in the air and down to earth.”																																																																												 	
	 	 	 			DRAMALOGUE  

“The work is cinematic in texture......”
   IMPRESSIONS MAGAZINE

“Otis Sallid knows how to arrange dances on stage and make them look wonderful.”	
	 	 	 	 																																							LOS ANGELES DAILY NEWS

“Everything I have to say about the company can actually be summed up 
quite simply; go see it for yourself. It’s wonderful”
                                                           N.Y. AMSTERDAM NEWS



THE AUDELCO AWARDS ( 4)
OFF-BROADWAY THEATRE

THE NAACP  THEATER AWARD
BIGGER THAN BUBBLEGUM

DIRECTOR • CHOREOGRAPHER
   

A NIGHT  FOR DANCING 
DIRECTOR • CHOREOGRAPHER 

THE MOSAIC COUNCIL  AWARD 
NEW  YORK ARTS AND ENTERTAINMENT  

AWARD 
“FOR MAKING A DIFFERENCE”

ACADEMY OF TELEVISION ARTS AND 
SCIENCES

ASSISTANT CHOREOGRAPHER  - “FAME”

AWA R D S

Otis	Sallid	creates	“The	Suits”	for	the	Broadway	show	
Smokey	Joe’s	Cafe	



AWA R D S
SMOKEY JOE’S CAFE

7 TONY AWARD NOMINATION 
GRAMMY AWARD 

CONCEIVED BY AND  ADDITIONAL MUSICAL STAGING 

THE FOSSE AWARD
“SWING KIDS”

THE MTV MUSIC VIDEO AWARD 
“EVERYDAY PEOPLE”

ARRESTED DEVELOPMENT  
DIRECTOR • CHOREOGRAPHER

MUSIC VIDEO PRODUCER AWARD
ARRESTED DEVELOPMENT

PRODUCER • DIRECTOR • CHOREOGRAPHER 

THE LEHMAN AWARD 
LIFETIME ACHEIVEMENT 

DIRECTOR • CHOREOGRAPHER



ED
U

C
AT

IO
N

EDUCATION

EDUCATION
Always	 the	 highest	 expression	 of	 every	 culture,	 the	 arts	 teaches	 us	
much	about	every	historical	period	through	its	literature,	visual	arts,	
music,	dance	and	drama.	Most	educators	would	agree,	that	to	be	truly	
educated	one	must	not	only	learn	to	appreciate	the	arts,	but	have	rich	
opportunities	to	actively	participate	in	creative	work.

The	 arts	 are	 languages	 that	 most	 people	 speak,	 cutting	 through	
individual	differences	in	culture,	educational	background	and	ability.	
The	 arts	 can	bring	 every	 subject	 to	 life	 and	 turn	 abstractions	 into	
concrete	reality.	It	is	because	of	these	ideals	that	I	teach.	

It	takes	a	community	of	dedicated	and	interested	individuals	to	make	
a	difference.	Giving	to	education	is	the	highest	investment	one	can	
give	to	our	youth	and	to	our	country.	
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For	most	of	my	life	I	have	taught	the	arts	to	children	
and	adults	of	all	ages.	I	have	taught	them	in	many	dif-
ferent	countries	and	communities	around	the	world.	I	
often	say	that	it	is	not	a	job	for	me,	but	a	practice.	It	is	
what	I	do	and	have	always	done	as	an	artists	and	as	
a	 professional.	Over	 the	 years,	many	of	my	 students	
have	gone	on	to	lead	successful	lives	and	careers,	not	
only	in	the	arts,	but	also	in	all	aspects	of	business	and	
leadership.	

My	 teachings	 are	 oriented	 toward	 developing	
professional	performers.	This	means	training	the	gift-
ed,	motivated	 student	 so	 he/she	 becomes	 a	 refined	
and	 responsive	 instrument	 attuned	 to	 the	 demands	
of	the	performing	arts.	An	artist	 can	not	be	 forced	
into	maturity.	The	complex	process	takes	time,	good	
training,	 and	 personal	 resources	 that	 include	 the	
serious	involvement	of	both	the	student	and	the	parent.	



It	has	always	been	my	interest	to	create	a	world-class	arts	program	with	the	
highest	 of	 standards.	 	To	produce	students	and	artists	who	embody	the	core	
values	of	the	institution.		Core	values	such	as	discipline,	honesty,	kindness,	
commitment,	and	the	pursuit	of	excellence	are	the	trademarks	of	the	pro-
gram.	

I	believe,	with	these	core	values,	we	can	create	artist/citizens	of	tomorrow,	that	
can	make	a	difference	and	make	the	world	a	better	place	to	live.	

The	following	are	my	programs	core	values:

					•	To	create	a	nurturing	and	supportive	learning	community.

					•	To	create	a	culture	that	is	in	the	pursuit	of	excellence.

					•	A	commitment	to	serving	and	cultivating	a	diverse	audience.	

					•	Discipline,	honesty,	and	kindness	are	fundamental	values	of	the	program.	



“Teaching young people is my 
joy. It is not a job, but a practice. 

Passing on the secrets and the 
techniques of theatre and dance are 
lessons that will last the student a
 lifetime.” 

I have been mentoring students 
and professionals for the last 
twenty years.  This focused study 
has resulted into significant 
results for both the student and 
professional, moving them to anoth-
er level in their development as an 
artist. It was done for me by my 
teachers. I have a responsibility to 
pass it on.”

  Otis Sallid



OTIS SALLID
Director Choreographer 



INSTITUTE OF CREATIVE LEARNING

OTIS SALLID’S
CHOREOGRAPHY MENTORSHIP PROGRAM

 

Renowned choreographer/director Otis Sallid will 
teach a two week mentorship program, in New York 
City, to individuals who are interested in the business 
and craft of choreography, as it pertains to stage, film, 
television and commercials. 

This course will cover music, the art of story tell-
ing through dance, composition, the creative pro-
cess, genre, critical evaluation and the fundamental 
techniques of choreography. 

through auditions Ten students will be selected .

PROFESSIONAL TRAINING FOR THE MOTIVATED STUDENT 

EDUCATION THROUGH THE ARTS  THE ARTS THROUGH EDUCATION



INSTITUTE OF CREATIVE LEARNING
Training the Motivated student 

Let’s  Dance! 
Let’s Dance! is	 a	 performing	 arts	 initiative	 designed	 to	 give	
access	 and	 equity	 in	 the	 dance	 and	 performing	 arts	 to	 young	
people	in	underserved	communities.		

Under	 the	direction	of	award	winning	director	choreographer,	
Otis	Sallid,	LETS DANCE! will	provide	free	dance	classes	for	
children	and	teens	from	the	ages	of	12	to	17	in	the	discipline	of	
ballet	and	modern	dance.		In	it’s	first	year,	twenty	students	will	
be	accepted	into	the	program	through	auditions.	Beginners	are	
encouraged	to	audition.

Aided	by	his	colleagues,	friends	and	professionals	Otis	Sallid	
has	assembled	the	top	teachers	and	professionals	in	their	field	to	
come	to	Harlem	and	teach.	All	classes	are	free.	

July	7th	-	July	18th	
HARLEM		2014	





N
EX

T





From the creator of Smokey Joe’s Café, 
Otis Sallid, comes an exciting new 
musical revue, Big Otis Jump Up 
Blues Revue.  In the tradition of 
Jersey Boys, Ain’t Misbehavin, Smokey 
Joes Café, and Forever Plaid, Big Otis 
Jump Up Blues Revue is an all fun, 
all singing, all dancing, jump up right 
out of your seat and have your self a 
good time musical revue. Featuring the 
music of such greats as Big Joe Turner, 
Julia Lee, Duke Ellington and Joe Liggins.

In the 1940’s and 50’s all across the 
midwest and the east coast, es-
pecially in Harlem, when all of the 
nightclubs had closed for the night, 
traditionally many people instead of 
going home would attend their fa-
vorite after hours spot. In these af-
ter hour spots people would dance, 
drink, fight, fall in and out of love, and 



BIG	OTIS	JUMP	UP	BLUES	REVUE														Theater	Review
A	seriously	sexy	blues	revue	at	Ginny’s	Supper	Club
Sallid,	the	creator	of	Smokey	Joe’s	Cafe,	is	getting	big	buzz	on	his	new,	seriously	sexy,	red-hot	musical,	“Big	Otis	Jump	Up	Blues	
Revue,”	currently	playing	at	Ginny’s	Supper	Club	(nestled	inside	Marcus	Samuelsson’s	chic	and	popular	Red	Rooster	Harlem).	
Sensuality	 frames	 the	music	of	Big	 Joe	Turner,	 Julia	Lee,	Duke	Ellington,	LaVern	Baker	 and	Nellie	Lutcher.	Steeped	 in	 the	
tradition	of	speakeasy	culture,	which	was	born	during	the	first	Harlem	Renaissance,	Sallid’s	musical	features	numbers	that	were	
extremely	popular	on	the	underground	circuit	but	rarely	made	it	into	popular	culture.

These	songs	cleverly	hid	“grown-folk	talk”	about	sexuality,	female	empowerment	and	sexual	orientation	and	relied	on	the	strength	
of	the	performer	to	drive	the	naughty	life	lessons	home.

The	strength	of	Harlem’s	“Big	Otis	Jump	Up	Blues	Revue”	is	in	the	high-voltage	performances	of	the	slick-as-ice	dancing	poppas,	
hip-shaking,	well-endowed	mommas	and	Saturday	night	boogie-woogie	men.

These	magic	souls	push	back	time;	the	cast	includes	Eugene	Fleming	(“Billy	Elliot:	The	Musical”),	Lillias	White	(“Fela!”	“Hair,”	
“Dreamgirls”),	Grammy	nominee	Támar	Davis,	Roz	Beauty	and	Milton	Vann.

Special	mention	must	go	to	the	musical	prowess	of	piano	man	Steven	A.	Taylor	and	the	inspiring	vocal	direction	of	Contrella	
Patrick-Henry.



wind down from the hard work week that was behind them. 
Late into the night they would gather to reflect, have a good time 
and chase the blues away. Big Otis Jump Up Blues Revue is a look 
at that time and these people as they sing and dance the night away. 

We meet our cast of players as they descend down into the 
makeshift after hours basement joint. It is here that they sing 
the songs that speak of their lives and relationships. It is here 
that they sing the jump up blues. 

Sugar dancing poppas, hip shaking mommas and Saturday 
night boogie woogie men, Big Otis Jump Up Blues Revue is 
bound to have you right out of your seat and clapping right 
along. 

Costumes	by	William	Ivey	Long	



ARSENIC AND OLD LACE
STARRING:	Phylicia	Rashaad,	Debbie	Allen

The	play	is	a	farcical	black	comedy	revolving	around	Mortimer	
Brewster,	a	drama	critic	who	must	deal	with	his	crazy,	homicidal	
family	and	local	police	in	Brooklyn,	NY,	as	he	
debates	whether	 to	go	 through	with	his	 recent	promise	 to	mar-
ry	 the	woman	he	 loves.	His	 family	 includes	 two	spinster	aunts	
who	have	taken	to	murdering	lonely	old	men	by	poisoning	them	
with	a	glass	of	home-made	elderberry	wine	laced	with	arsenic,	
strychnine,	and	“just	a	pinch”	of	cyanide;	a	brother	who	be-
lieves	he	is	Teddy	Roosevelt	and	digs	locks	for	the	Panama	Canal	
in	the	cellar	of	the	Brewster	home	(which	then	serve	as	graves	for	
the	aunts’	victims);	 and	a	murderous	brother	who	has	 received	
plastic	surgery	performed	by	an	alcoholic	accomplice,	Dr.	Einstein	(a	
character	 based	 on	 real-life	 gangland	 surgeon	 Joseph	Moran)	 to	
conceal	his	 identity	and	now	 looks	 like	horror-film	actor	Boris	
Karloff	(a	self-referential	joke,	as	the	part	was	originally	played	

by	Kar-	loff).	The	film	adaptation	follows	the	same	basic	plot,	with	a	few	minor	changes.	It	is	customary,	after	
the	cast	takes	several	curtain	calls,	for	the	final	one	to	finish	with	the	“murder	victims”	(often	well-known	lo-
cal	personalities)	entering	from	the	basement	and	joining	the	cast	for	the	final	bow.



Hamelin is	 a	 Broadway	 musical	 set	 in a	
mechanical,	musical	steampunk	world	where	 the	
people	work	hard	and	play	harder.	Maya,	a	young	
girl,	is	a	light	that	burns	through	the	grit	and	the	
grime,	the	machinations	and	deceit,	only	to	find	
that	the	trail	she’s	blazed	ends	in	the	belly	of	the	
beast	-	the	Fatcats.	Based	on	the	classic	fairy	tale,	
The	 Pied	 Piper	 of	 Hamelin,	 it’s	 co-directed	 by	
STL	 Director	 Victor	 Maog,	 co-directed	 and	
choreographed	by	Otis	Sallid,	written	by	Aaron	
Jones,	 music	 directed	 by	 Jordon	 Cunningham,	
and	associated	directed	by	Casey	McClellan.	





As	raw	as	Michael	Bennett’s	Chorus	Line,	distinct	as	Richard	
Maltby’s	Song	And	Dance,	and	as	musical	as	Arthur	Faria’s,	
Ain’t	 Misbehavin’,	 this	 new	 musical	 revue,	 JAZZICAL,	
dances,	 sings,	 sways	 and	 syncopates	 it’s	way	 through	 the	
inimitable	and	incomparable	music	of	George	Gershwin.	

Set	 in	 a	 very	 austere	 setting	 of	 black	 and	 white,	 twelve	
performers,	all	triple	threats,	who	sing,	dance	and	act,	come	
together,	 around	a	piano	and	 six	other	 jazz	musicians,	 to	
present	 a	 tour	 de	 force	 evening	 of	 elegance,	 virtuoso	 jazz	
singing	and	dance.		

With	Mr.	Gershwin’s	 distinguished	 background	 in	 classical	
music	and	jazz,	it	only	seems	befitting	to	create	an	evening	of	

Gershwin’s	music	 set	 to	 jazz	 and	
jazz	dance.	 	Songs	 such	 as	 I Got 
Rhythm, Someone To Watch Over 
Me, Oh! Lady, Be Good totally	
lends	 itself	 to	 the	 idiom	 of	 jazz	
music.	

The	“jazz	chanteuse	formidable”	in	the	middle	of	the	evening	
gives	you	a	smokey	Sarah	Vaughn	rendition	of	Someone To 
Watch Over Me and Our Love Is Here To Stay.
Though	a	simple	idea,	the	strength	of	the	show,	JAZZICAL	
not	only	rest	with	the	music,	but	with	the	brilliant	virtuoso	
performances	 of	 the	 twelve-ensemble	 dancers	 and	 singers.		
These	 are	 top	 rated	 song	and	dance	artist	who	 really	know	
their	way	around	a	jazz	tune.

Everyones	 performance	 is	 a	 “tour	 de	 force”	 as	 they,	 along	
with	the	six	powerful	jazz	musicians,	swing	and	sing	the	night	
away.		Whether	it	is	wailing	a	mournful	tune	of	a	lost	love	and	
found	in	Man I Love,	or	a	daring	tap	number	to	the	hit	song	
I’ve Got A Crush On You, JAZZICAL	 delivers	 the	 much	
needed	punch	that	makes	a	musical	revue	special.			



Known	around	the	world,	Gershwin’s	music	is	wired	into	
the	rhythm	of	our	hearts	and	our	humanity.	And	if	you	are	
one	 of	 the	 few	 people	 who	 have	 never	 heard	 of	
Gershwin	or	his	music	you	certainly	will	be	 thrilled	
to	 see	 this	 ensemble	 of	 singers	 and	 dancers	 perform	
Gershwin’s	“uber”	jazz	version	of	Rhapsody In Blue,	a	
musical	composition	written	specifically	by	Gershwin	for	
a	jazz	band.			

In	 a	 rambunctious	 duet	 of	 cat	 and	 mouse,	 where	
comedy	 and	 choreography	 come	 together,	 we	 are	
wholly	entertained	by	the	jazz	stylings	in	the	song	Lets 
Call The Whole Thing Off.

These	are	songs	that	will	last	a	lifetime	and	are	treasures	worthy	
of	interpretation.	Nice Work If You Can Get It, How Long Has 
This Been Goin’ On?, ‘S Wonderful, Our Love Is Here To Stay, 
Summertime, Bess, You Is My Woman and Somebody Loves 
Me	are	 just	a	few	of	 the	breathtaking	musical	moments	in	 this	
jazz	and	dance	tribute	to	George	Gershwin.			

Sometimes	up-tempo	and	swinging,	at	other	times	laid	back	and	
mellow,	the	rich	tapestry	of	Gershwin’s	music	weaves	its	way	
into	our	hearts,	lending	itself	into	an	elegant	and	unforgettable	
evening	of	song,	music	and	dance.	This	is	what	we	call 
JAZZICAL.	





“Sallid is masterful.”
                          Los Angeles Times



OTIS	SALLID	

DIRECTOR	CHOREOGRAPHER	 FILM      STAGE      TELEVISION     THEATER 
CREATIVE@CREATIVEOTIS.COM	888-705-9905
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